BONGO

ART
PROJECT




bilen
muze
ler




‘BONGO ART PROJECT’
Anadolu Medeniyetler Miizesi'nin kurulusunun 100. yilinda,
miizenin gorme engelli bireyler i¢in erisilebilir olmasi amaciyla,
miize eserlerinin dokunulabilir ve isitilebilir hale gelmesini amaglayan bir projedir.

H

GiRis Tepe Home

— TUBITAK

SAGE

£ Vg )
fintechtime. B N g
.x\H 'l._ /

\\._.-. oA __.,/

“Bu katalog Avrupa Birligi Sivil Diisiin Programi kapsaminda Avrupa Birligi destegi ile
hazirlanmistir. Igerigin sorumlulugu tamamiyla Bongo Art Project’e aittir ve AB'nin goriislerini
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balta

Karain Magarasi M.0.10.000

Miize tarafindan hazirlanan kisa, tahta sopalarin (kalin agag

dali) bir ucuna taslar, ince seritler halinde hazirlanmis bezler

sarilarak sopalara sabitlenmis. Sopaya sabitlenmis olan

taslardan birisinin ucu asagiya dogru incelecek sekilde sivri

(koniye benzer bir sekil), diger sopanin lizerindeki tas ise,

kiire sekildedir. Tas olduklari igin c¢ikintili, piiriizlii bir yapisi
vardir.

aX

Karain Cave 10,000 BC

Stones and cloths prepared in thin strips were wrapped

around one end of the short wooden sticks (thick branch)

prepared by the museum and fixed to the sticks. The tip of

one of the stones fixed to the stick is pointed downwards (a

cone-like shape), and the stone on the other stick is in round

shaped. As they are stones, they have protruding and uneven
structures.



boga sahnesi

Catalhdyiik M.0.6000

Tasin lizerinde, ortada, kirmizi renkte, iri boynuzlu, biiyiik
kuyruklu ve catal toynakli, dili disarida olan, yan duran bir
boga yerlestirilmis. Boganin kuyrugunda bir figiir, bir nesne
(davul olabilir) var. Boganin etrafinda ise leopar postu lizer-
ine atilmis olan hareket halindeki insanlar yer almaktadir. Sol
tarafta, boganin arkasinda ¢ogunlugu erkek ve hamile bir
kadinin sergilendigi resimde esekler ile kopek de resmedilm-
is. Boganin oniinde olan diger insanlar ise yay, degnek ve
balta tutmaktadir. Yay, degnek ve baltalarla bogaya
saldiriyormus gibi resmedilmistir.

bull scene

Catalhdyiik BC 6000

In the middle of the stone, a red bull is placed with large
horns, a large tail, and forked hooves, taking its tongue out.
On the tail of the bull, there is a figure, an object like a drum.
People are moving on a leopard post around the bull. On the
left, donkeys and a dog are also depicted in the painting
behind the bull where there are men and a pregnant woman.
Other people in front of the bull are holding the bow, stick,
and ax. It is depicted as if they are attacking the bull with
bow, stick and ax.



tanrica figurini

Catalhdyiik M.0.5750

Tarihte, Akdeniz gevresinde, Asyada ve kuzey lilkelerinde
birgok kiiltiir ve uygarlikta gesitli isimlerle anilan bir Ana
Tanriga kiiltii ile karsilasmak miimkiindiir. iri gogiisleri ve
genis kalgalari nedeniyle her zaman hem tarimla, hem de
dogurganlikla iliskilendirilen kadin figiirininin, iki leoparin
arasinda oturur durumda tasvir edilmesi, onun gii¢lii bir
kisilik oldugunu diisiindiirmektedir. Bacaklari arasindaki
yuvarlak seklin yeni dogmakta olan bir gocugun basini veya
saygin bir atanin kafatasini betimlemesi olasidir.

goddess figure

Catalh6yiik BC 5750

It is possible to encounter a cult of the Mother Goddess
around the Mediterranean, in Asia and in northern countries,
which is known by various names in many cultures and civili-
zations in history. The female figurine, which has always
been associated with agriculture and fertility due to her
large breasts and wide hips, is depicted sitting between two
leopards, suggesting that she has a strong personality. The
round shape between its legs is likely to represent the head
of a newborn child or the skull of a respected ancestor.



catalhoyuk
duvar resmi

Catalhoyiik M.0.6000

iki leopar, baslari birbirine degecek sekilde resmedilmistir.
Leopar olduklarini bize diistiindiiren deliller, viicutlarinin
yapisi, yanlarindaki ¢izgi desenler ve yukariya dogru kivriimis
uzun kuyruklari. Baslari asagiya doniik ve birbirine degerken,
leoparlarin ondeki iki ayaklar hafif sekilde havaya kalkmis,
ayaklarinin tiimi de egik sekilde olusturulmustur. Resimden
leoparlarin giftlesmek igin birbirini mi kokladiklari, yoksa
savasmaya mi hazirlandiklarini anlamak oldukga gligtdir.

catalhoyuk
wall painting

Catalhdyiik BC 6000

Two leopards are depicted with their heads touching each
other. The structure of their bodies, the stripes on their sides,
and their long-upturned tails make us think that they are leop-
ards. The front two feet of leopards are slightly raised, and all
their feet are bent while their heads are facing down and touch-
ing each other. It is difficult to tell from the picture whether the
leopards are sniffing each other to mate or preparing to fight.



domuz
bicimli kap
Hacilar M.0. 6000

Miizede domuz seklinde olan bir téren kabi gikiyor karsimiza.
Bu toren kaplarini yemek yenilen, oyuk kaplar gibi diisiinmey-
elim, bu toren kaplan daha ¢ok domuz figiiriiniin ti¢ boyutlu
halidir. Domuz figiiriini inceledigimizde, kirmizi renkte,
burun ve agiz kisimlarinin asagiya dogru ve uzun, viicuduna
gore oldukea kiigiik yukariya dogru olacak sekilde uzanmis
dik kulaklari oldugunu ve kulaklarina yakin olarak gozlerinin
resmedildigini goriiyoruz. Domuzun oldukga tombul viicudu
ve viicuduna gore oldukcga kisa dort bacag ve kiigilik ayaklari
bulunmaktadir.

pig-shaped
pot

Hacilar BC 6000

A ceremonial vessel in the shape of a pig appears in the
museum. Let’s not think of these ceremonial vessels as hollow
vessels for food, these are rather the three-dimensional form
of a pig figure. When we examine the pig figure, we see that it
hasupright ears in red, the nose and mouth parts are downwards
and long, rather small compared to its body, and its eyes are
depicted close to its ears. The pig has arather chubby body and
four legs and small feet that are quite short compared to its
body.



cift kulplu
comlek

Hacilar M.0.6000

Comlegi ellerimizin arasina aldigimizi ve yukaridan asagiya
inceledigimizi diistinelim. C6zlegin agiz kismi yuvarlak ve dar.
Adgiz kisminda kirmizi bir zeminin lizerinde iki yay seklinde
ortada birlesen, zemine gore acik renkli olan gizgiler bulun-
maktadir. Comlegin alt kismi (gévdesi) yanlara dogru
genislemis ve asagiya dogru daraliyor. Comlegin govdesinin
biitiinii acik krem renktedir. Comlegin ortalarina yakin bir
yerde, kirmizi renkte yuvarlak ve tutmayi kolaylastiran
kulplari yer aliyor. Kulplarin 6niinde kirmizi renkte kulplara
paralel uzanan gizgiler bulunmaktadir. Comlegin 6n kisminda
yukaridan asadiya dogru yerlestiriimis olan geometrik
desenler yer aliyor. Geometrik desenleri hayal etmek igin,
kirmizi renkte eskenar iki liggenin tabanlarinin birbirine
doniik olacak sekilde yana yatiriimis oldugunu ve li¢ kenarinda
da kivrilmis kuyruk gibi sekiller gizildigini diistinelim.

double
handled pottery

Hacilar BC 6000

Let's imagine that we take the pot in our hands and examine it
from top to bottom. The mouth of the pottery is round and
narrow. On the rim, there are lines that converge in the middle in
the form of two arcs on ared background and are lighter in color
compared to the ground. The lower part (body) of the pot is
widened to the sides and narrows towads downwards. The
whole body of the pot is light cream in color. There are red
round handles that make it easy to hold near the middle of the
pottery. In front of the handles, there are red lines running
parallel to them. Geometric patterns are placed on the front of
the pot from top to bottom. Imagine that two equilateral trian-
gles in red are tilted with their bases facing each other, and
shapes such as a curved tail are drawn on all three sides.



-

~ ",m., '

A “"4
4’

A |

Pty

s P
‘

4

K

N v
XK m

G TN

gunes kursu

Alacahdyiik M.0 2500-2250

Figiirli bir dairesel sekil (igi biraz sonraki anlatimlarla doldu-
rulacak olan c¢ember olarak) diisiinelim. Seklin igine
yukaridan asadiya dik ve yanlara dogru paralel iicer ¢izgi
cizilmis. Dikey ve yatay cizgilerin birlesmesinden olusan
minik bélmelerin icinde ¢apraz ¢izgiler yer aliyor. Seklin st
kisminda siralanmis dokuz tane cubuk takili ve bu gubuklarin
u¢ kisimlarinda cesitli figiirler (kus, agag, geyik vb.) yer
alyor. Figiiriin en alt kisminda ise iki gubuk bulunuyor ve
cubuklar, asagidan yukariya dogru kivrilan tung iki parcayla
birlesiyor. En alt kisimda ise demirler ahsap asalarin ucuna
takilabilmesini kolaylastirdigi diistiniilen bir parcayla birlesiyor.

sun disk

Alacahdéyiik 2500-2250 BC

Let’s think of the figure as circular. Three vertical lines were
drawn inside the figure from top to bottom and parallel to
the sides. There are diagonal lines inside the tiny compart-
ments formed by the combination of vertical and horizontal
lines. Nine sticks are lined up at the top of the figure, and
there are various other figures (bird, tree, deer, etc.) on the
ends of these sticks. At the bottom of the figure, there are
two rods, and the rods are joined by two bronze pieces that
curve from the bottom up. The irons join with a piece that is
thought to make it easier to attach to the ends of wooden
wands.
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gunes kursu

Alacahdyiik M.0 2500-2250

Dairesel sekilde (i¢i bos oldugu icin daha ¢ok gember sekli)
iki parcanin birlesmesiyle simit sekli gibi sarmal yapi
gosteren bir figiir diistinelim. Seklin ortasindaki bosluga li¢
geyik heykeli yerlestirilmis. Seklin icindeki geyik figiirlerinden
yanlardakilerin boyu ve boynuzlari ortadaki geyige gore kisa
goriiniiyor ve yukariya dogru kivrilmis boynuzlar yapisi diiz
bir formda. Ortadaki geyigin yukariya dogru iki yay gibi
uzanan uzun boynuzlari heybetli ve kivrimli bir yapi gosteriy-
or. Seklin alt kisminda yanlardan yukariya dogru kivranan iki
tun¢ parca var. Sekil iki demir gubukla ahsap asalara takil-
masini saglayan giimiis bir aparata yerlestirilmis.

sun disk

Alacahoyiik 2500-2250 BC

Let’s imagine a figure that shows a spiral structure like a
donut shape by combining two parts in a circular shape.
Three deer statues are placed in the middle of the figure.
The length and antlers of the deer on the sides seem shorter
than the deer in the middle, and the antlers curved upwards
are in a flat form. The long horns of the deer in the middle,
extending upwards like two arcs, show an imposing and
curved structure. In the lower part of the figure, there are
two bronze pieces that twist upwards from the sides. The
figure is placed on a silver fixture that allows it to be
attached to wooden wands with two iron rods.



horoztepe
heykelcigi

Horoztepe M.0.3000

Ayakta duran bir kadin heykelcigi diisiinelim. Bas kisminda sag¢

yokmus gibi goriinmekle birlikte karsidan bakildiginda sol

tarafta olan bir sac¢ cikintisina benzer kisim bulunmaktadir.

Kadin figiirii buiylik kulakli, viicudu zayif, ince yapil, kollar,

bacaklari ince ve uzun, omuzlar viicuduna gore biraz daha

genis olan bir kadindir. Kadin heykeli kollarinin arasinda bebegini
tutmus ve emzirmektedir.

horoztepe
figurine

Horoztepe BC 3000

Imagine a standing female figurine. Although it seems that

there is no hair on the head, when viewed from the front, there

is a part similar to a hair protrusion on the left side. The female

figure is a woman with big ears. Her body is thin, slim. Her arms

and legs are thin and long. Her shoulders are slightly wider than

her body. The female statue holds her baby in her arms and is
breastfeeding.



hasanoglan heykelc

Hasanoglan M.0.3000

Ciplak bir kadin heykeli yer almaktadir. Kadinin altindan olan
basi yuvarlak, lstiinde sa¢ yer almayan, burnu biiyiik, agz
kiiclik gozleri kapalidir. Omuzlarindan gévdesine ¢apraz olarak
saran altin bantlar belindeki kemer ile birlesir. Ellerini 6niinde,
gobeginin lizerine alt alta (birlestirmeden) yerlestirmistir. Kadin
figliriiniin genel olarak ince yapili viicudu, kalga kisimlarinda
cok az genislemistir. Ayaklar birlesik bir pozisyondadir ve ayak-
larinda birer altin halhal vardir. Ciplak viicudun cinsel organi
Ucgen bir alan seklinde vurgulanmistir. Ciplak oldugunu heyke-
lin gobek deligini simgeleyen bir yuvarlaktan, diz kapaklarinin
belirgin gizilmesinden ve lizerinde giysi oldugunu gdsteren
herhangi bir kivrim olmamasindan anliyoruz.

O w o
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hasanoglan figurine

Hasanoglan BC 3000

It is a statue of a naked woman. The woman’s golden head is
round, there is no hair onit, her nose is large, her mouth is small,
and her eyes are closed. Gold bands that wrap diagonally from
his shoulders to his body join with the belt at his waist. He
places his hands in front of him, on his core, under each other
without joining them. The generally slender body of the female
figure is slightly enlarged in the hips. The feet are in a joined
position, and each has a gold anklet. The genitals of the naked
body are highlighted in the form of a triangular area. We can tell
that the statue is nude by a circle symbolizing the navel of the
statue, by the prominent scratching of the kneecaps, and by
the absence of any folds to indicate that she is wearing clothes.



cingirak

Karaoglan M.0 3000

Marakas gibi bir mantigi olan oyuncaklar pismis topraktan

olusmustur. Bu oyuncaklarin iclerine, ses ¢ikmasini saglayan tas

veya pismis topraktan kiiclik taneler yerlestirilmistir. Elips

seklindeki kaplarin bazilarinda tutarak sallamayi kolaylastiran bir

tutamac/cikinti da ihmal edilmemistir. Bazilarinda ise tutmayi

kolaylastirmak igin kulplar bulunmaktadir. Kaplarin {izerine sivri bir
ucla dikey cizgiler ¢izilmistir.

rattle

Karaoglan 3000 BC

Toys like maracas are made of terracotta. Small grains of

stone or terracotta are placed inside these toys that make

sounds. A handle/protrusion that makes it easier to hold and

shake it has been placed on some of the elliptical containers.

Some have handles to make it easier to hold. Vertical lines
were drawn on the containers with a pointed tip.



aslan bicimli
torensel kap

Kiiltepe M.0.19.yy

Fildisinden yapilmis, icine térensel ickilerin konuldugu aslan

heykeli seklindeki kabi incelemeye baslayalim. Aslanin

disariya firlamis gibi duran gozleri, yiiziiniin ortasinda burun

delikleri ve kiikrermis gibi oldukga agilmis bir agzi var. ikiler

bu acilmis olan agiz kismindan doldurulup oradan igcilmekte-

dir. Ayaklarindaki li¢ tirnak, uglara dogru sivrilecek sekilde,
belirgin olarak gizilmistir.

lion shaped
ceremonial pot

Kiiltepe in the 19th century BC

Let's start by examining the lion statue-shaped vessel made

of ivory, in which ceremonial drinks were offered. The lion

has protruding eyes, nostrils in the middle of its face, and a

mouth that is wide open as if it were roaring. Drinks are filled

from this opened mouth part and drunk from there. The

three claws on their feet are clearly drawn, tapering to the
tips.



evlenme tableti : marriage tablet

Kiiltepe, MO. 19. yiizyil. Kiiltepe, BC. 19th century.
Kare ya da dikdortgen seklinde pismis topraktan hazirlanmis There are lines and writings drawn with nails on the square
tabletin izerinde civilerle ¢izilmis satirlar ve yazilar bulun- or rectangular terracotta tablet. Let's say we flatten the clay
maktadir. Kili diizlestirdigimizi ve civili kalemlerimizle {izer- and create text/letter-like shapes that we can feel when we
ine dokundugumuzda hissedecegimiz yazi/harf benzeri touch it with our spiked pens. These writings are not similar
sekiller olusturdugumuzu diistinelim. Bu yazilar braille to the braille alphabet and the Latin alphabet.

alfabesine ve goren yazi olan latin alfabesine benzememektedir.



inandik vazosu
inandik, MO. 17. yiizyil.

Genel olarak kirmizi olan vazoyu yukaridan asadiya dogru
dokunarak inceledigimizi hayal edelim. Agiz kismi disariya
dogru tasmis ve genis olan vazo alt kisimda daralmistir. Vazo
ile ilgili olarak, “Dis ytizii kabartmali ve renkli olan bu vazonun
uzerindeki kabartmali motifler tek tek incelendiginde, her bir
figlrin ve motifin birbirini tamamlar nitelikte oldugu ve
bitiin olarak kutsal bir toreni, biiyiik olasilikla dini bir evlilik
torenini yansittigi goriilmektedir.” agiklamasina yer verilm-
istir. Figlirler agik san renkte cizildigi icin kirmizi zemin
tizerinde oldukega belirgin goriinmektedir. Vazonun ortasina
serit halinde bir parca sarildigini ve lizerine ise agik sari
renkte lcgen motifler cizildigini goriiyoruz. Bu seriqii
hemen bitiminde, vazonun yanlarinda iki kulp yer alyor.

inandik vase

inandik, BC. 17th century.

Let's imagine that we examine the red colored vase by
touching it from top to bottom. The mouth part protrudes
outward and the wide vase narrows at the bottom. The
following description is included regarding the vase; “When
the embossed motifs on the vase, whose outer face is
embossed and colored, are examined one by one, it is seen
that each figure and motif complements one another and
reflects a sacred ceremony, most likely a religious marriage
ceremony”. Since the figures are drawn in light yellow, they
appear quite distinct on a red background. We see that a
piece of ribbon is wrapped in the middle of the vase and light
yellow triangular motifs are drawn on it. Just at the end of
this strip, there are two handles on the sides of the vase.



hurri serri

Bogazkoy. MO. 16. yiizyil

Boga bicimli kaplar, Anadolu’'nu torensel kap formlarindandir.
Bogalarin boynuzlari yukariya dogru kivrilmis ve uclan sivridir.
Bogalar bir cift olup, sadece kuyruklarinin baktigi yonler
birbirlerinden ayrilirlar. Bas kisminda burunlarina dogru uzanan
cizgilerle sis yapilmistir. Sirtlarindaki doldurma deligi ve akita-
cakl agizlar, sunu kabi olduklarini géstermektedir. Bu iki kiilt
kab, olasilikla Firtina Tanrisi Tesup’un bogalari Hurri ve Serridir.

hurri serri

Bogazkoy. B.C. 16th century

Bull-shaped pots are one of the ceremonial artifact forms of
Anatolia. The horns of the bulls are curved upwards and the
tips are pointed. Bulls are a couple, and only the directions
their tails are facing are separated from each other. On the
head part, the lines extending towards their noses are created
with the fog. The filling hole and spouts on their backs
indicate that they were used as offering pottery. These two
cult pots are probably Hurri and Sherri, the bulls of the Storm
God Teshub.



situlalar

Gordion, M.0 740

MM Tiimiiliisi'nde ahsap eserlerin yani sira ¢ok sayida tung
eser de ele gegirilmistir. Bunlarin biiyiik bir kisminin
Gordias'in cenaze soleni sirasinda kullanilan kaplar oldugu
diistinilmektedir. Burada gordiigiiniiz alt kismi kogbasi
seklinde bir torensel icki kabidir. Ko¢ basi oldugunu kivrik
boynuzlarindan anliyoruz. Kaplar icki konulan kisimlarinin
etrafinda gizgiler gizilmis ve acik olan kismin kenarinda gigcek
motifi seklinde motifler olusturulmustur. Diger tun¢ kaplarla
birlikte MM Tiimiiliisii'nde bulunmustur.

situlas

Gordion, 740 BC

In addition to wooden artifacts, many bronze works were
also found in the MM Tumulus. Most of these are thought to
be pottery used during Gordias' funeral feast. What you see
here is a ceremonial drinking pot in the shape of a ram-head
atits base. We can tell it's aram'’s head from its curved horns.
Lines were drawn around the parts of the cups where drinks
were placed, and flower motifs were formed on the edge of
the open part. It was found in the MM Tumulus along with
other bronze vessels.



frig kibelesi

Bogazkdy. MO. 6. yiizyil

Bogazkdy'de Frigler’e ait bir kalenin 6n avlusunda bulunan
heykel, M.0.6. yy ait oldugu diisiiniilmekte ve kire¢ tasindan
yapilmis olup 1.26 metre yiiksekligindedir. Basinda yiiksek
bir baslkla betimlenmis olan Kibele'nin elleri birlesmeyecek
sekilde dniine getirilmis, bir pelerin ve viicudunun alt kismin-
da karsidan bakildiginda sol tarafi diiz gizgili, sag tarafi dalga
gibi sekillerin ¢izildigi bir kiyafet var. Kibele'nin yaninda, bel
ile diz kismi arasinda kisa boylari olan, lir ve fliit galan iki geng
miizisyen yer almaktadir.

phrygian cybele

Bogazkoy. B.C. 6th century

The statue was found in the forecourt of a Phrygian castle in
Bogazkoy, 6th century BC. It is thought to belong to the 19th
century and is made of limestone. It is 1.26 meters high.
Cybele, who is depicted with a high cap on her head, has her
hands in front of her so that they do not meet. She wears a
cloak and a dress wave-like shapes on the right side. There
are two short and young musicians, playing lyre and flute
next to Cybele.



insan yuzlu vazo

Patnos, M.0. 8.yiizyll

Pismis topraktan insan yiizlii vazo, Patnos'ta bulunmustur ve
Urartu sanatinin nadir 6rneklerindendir. Vazo genis ve alt
kisminda daralan bir formdadir. Vazonun ¢evresinde, kabart-
ma seklinde birbirinin tekrari olarak yapilmis, ¢atik kasli, iri
gozll, agzi kapal ve dolgun yiizli bir kadina ait ¢ adet yiiz
figliri yer almaktadir. Vazonun ist kismi agik renkliyken,
ortasindan asadiya dogru biraz daha koyu bir renkle boyan-
mistir ve lizerinde gesitli desenler bulunmaktadir.

human face vase

Patnos, BC. 8th century

The terracotta human-faced vase was found in Patnos and is
one of the rare examples of Urartian art. The vase is wide
and narrow at the bottom. Around the vase, there are three
face figures made as repetitions of each other in relief, and
in the form of a woman with a frowning eyebrow, big eyes, a
closed mouth, and plump face. While the upper part of the
vase islight colored, itis painted a slightly darker color down
the middle and has various patterns oniit.



oturan aslan heykeli

Altintepe, MO. 8. yiizyil

Ucgen bir tabakanin her ucunun altinda, koltuk ayaklarina
benzeyen cikintili ayaklar oldugunu diisiinelim. Ayaklarin (st
kisimlarinda yesil renkli, yapraga benzer motiflerle siislenmistir.
Ucgenin her kdsesinde birer aslan yer aliyor ve aslanlar yiizleri
disariya dogru, popolari birbirine bakacak sekilde yerlestirilm-
istir. Aslanlarin hepsi tiim viicutlari yere degecek sekilde yatmis,
on patilerini 6ne dogru uzatmis ve baslari havada hirlar sekilde
tasvir edilmis. Aslan heykelcigi 10 cm yiiksekligindedir.
Hirladiklarini agizlarinin agik olmasindan ve dislerinin gériinme-
sinden anliyoruz. Yiizde iirkiitiicii bir anlam vardir. Agizlarinin iist
kisminda biyiklar da ihmal edilmemistir. Heykelcigin alt kisminda
yer alan delik, eserin bir baska esyayi silislemek amaciyla
kullanildigini  gostermektedir. Yatar vaziyetteki aslan, On
Asya'nin fildisinden yapilmis en biiyiik aslan heykelcigidir.

sitting lion statue

Altintepe, BC. 8th century

Let's imagine that under each end of a triangular layer there are
protruding legs that look like sofa legs. It is decorated with green
leaf-like motifs on the upper parts of the feet. Lions are placed
at each corner of the triangle, facing outside with butts towards
each other. All of the lions are depicted lying down with their
entire bodies touching the ground, their front paws extended
forward and their heads snarling in the air. The lion figurine is 10
cm high. We can tell that they growl by the way their mouths are
open and their teeth are visible. The face has somewhat a fright-
ening meaning. The mustaches on the upper part of their
mouths were not neglected either. The hole in the lower part of
the figurine shows that the artifact was used to decorate anoth-
er item. The reclining lion is the largest lion figurine made of
ivory in Asia Minor.



mutallu

Malatya M.0 1200-700

Kiregtasindan yontulmus olan heykel, 3.18 metre boyundadir.
Heykelin iri gozleri, ortada birlesen kaslari, kii¢iik burun ve
agzi vardir, agzi hafif giillimsiiyor gibi resmedilmistir. Sagi,
sakall, Asur tarzindaki uzun elbisesi, elinde tuttugu sem-
bolleri ile Kral Tarhunza'nin heykeli olduk¢a 6nemli bir yere
sahiptir. Sa¢ bukleleri, sakall, alnindaki taci, desenli kiyafeti,
dolgu topuklu sandaletleri Asur Modasinin kuvvetli esintisini
gostermektedir. Heykelin silindir seklinde bir nesne tuttugu

eli 6ne dogru uzatilmis, diger eli ise gobek hizasinda duruyor.

mutallu

Malatya 1200-700 BC

The sculpture carved from limestone is 3.18 meters tall. The
statue has large eyes, eyebrows that meet in the middle, a
small nose and mouth, and its mouth is depicted as smiling
slightly. The statue of King Tarhunza has a very important
place with his hair, beard, long dress in the Assyrian style
with the symbols in his hand. Curls of its hair, its beard, its
tiara on his forehead along with its patterned outfit and
wedge-heeled sandal are prominent. It shows the strong
breeze of Assyrian fashion. The hand of the statue holding a
cylindrical object is extended forward and the other hand is
at the level of the navel.



savas arabasi

Karkamis M.0 900-700

Figiirler Asur stilinin kopyasidir. Kagni tekerlegi bigiminde,
iki ya da dort tekerlekli agir savas arabalarini betimleyen
kabartmalar giin isigina gikarildi. Bu arabalarin tahtadan olan
govdeleri hayvan derileriyle kaplidir. iki savasci bellerine
kadar arabanin iginde olduklari i¢in viicutlarinin iist kismi
gorilmektedir. Savascilarin ikisinde de baslik bulunmak-
tadir. Savascilardan bize yakin olan, her an firlayacakmis gibi
yayin igine yerlestirdigi oku arkaya dogru germis, yanindaki
diger savasg¢l ise atin kosum kayislarindan her iki eliyle
tutmustur. Atin basina piiskiillii bir siis yerlestirilmistir.

chariot

Karkamis BC 900-700

The figures are replicas of the Assyrian style. Reliefs depict-
ing heavy two or four-wheeled chariots in the form of oxcart
wheels have been unearthed. The wooden bodies of these
cars are covered with animal skins. As the two warriors are
in the car up to their waists, the upper part of their bodies is
visible. Both warriors have hoods. The one closest to us
stretches the arrow he had inserted into the bow as if it
would jump out at any moment, while the other warrior next
to him holds the harness straps of the horse with both
hands. A tasseled ornament is placed on the horse's head.



kralin cocuklari
oyun sahnesi

Karkamis M.0 900-700

M.0. 717-691 yillarina ait bir Geg Hitit dSnemi kabartmasinda Kral
Araras’in gocuklan asik oynarken betimlenmistir. Gorselde asik
oynayan gocuklar yere oturmus ve yiizleri birbirlerine doniik olarak
resmedilmistir. Asik, kog, koyun, kegi gibi kiiglik bas hayvanlarin
arka ayak bileklerinden gikarilan dikd6rtgen bigimli, dort farkh yiizi
olan kemige denilmektedir. Asik oyunu ise, dairelerin igine
yerlestirilen asiklarin, daha biiyiik ve kursun konulmus asik atilarak,
daireden disariya gikarilmaya calisiilmasiyla oynanir. Asik oynayan
cocuklarin hemen yanlarinda ayakta duran gocuklar ise topacla
oynamaktadir. Topa¢ huniye benzer sekilde bir ucu sivri, diger
kismi yuvarlak olan ve tahtadan yapilan bir oyuncaktir. Sivri olan
uclarinaip sarilarak hizlica ip ¢ekilerek topacin donmesi saglanir.

play scene of the
king's children

Karkamis BC 900-700

The children of King Araras are depicted playing on a late
Hittite relief from 717-691. In the image, children playing are
drawn as sitting on the ground and facing each other. They are
playing with a rectangular bone that has four different faces
extracted from the hind ankles of small cattles such as ram,
sheep and goat. The game is played by trying to get the bones
placed inside the circles out of the circle by throwing the
larger and leaded purlin. The children standing next to kids
playing with purlins are instead playing with a spinning ball.
The spinning ball is a funnel-like toy made of wood, with one
pointed end and the other round. It is rotated by wrapping the
rope around the pointed ends and pulling the rope quickly.









