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“Daxwaza légerina bersiva pirsén li ser hebun U ¢arenusa mirovi
di zayina huneré de roleke giring listiye.”

Huner hémanek e ku jiyané bi dest dixe, her tisté ku jiyané bi
dest xisti dibe civaki. Hevgirtin U bihevrabuné xurt dike. Di
destpéké de huner 0 sahi bi hev ve girédayi ne U ji hev serbixwe
nayén hesibandin. Kurd ji; bi rituelén weki Duzgun Baba,
Girnewas, Genimdirun, Carsema Zipa, Newroz, Seré Salé, Beran
berdan, Berxbir 0 hwd dijiyan. Dewlemendiya folklor 0 edebiyata
devki ya di nav kurdan de him di pékhatina pékhateyén civaki
yén mirovén sahiyé de hem ji di temsiliyeta wan de kedeke mezin
daye.

Mirovén neolitik(seretayi) yén sahiyé bawer dikirin ku her dawi
destpékek e. Her mirin zayinek e; her jidayikbun ji bo mirineke nu
amadekariyek e. Bi rasti, di xwezayé de bi vi rengi bu. Bihar zayin
bu, havin zédebun bu, payiz pirbun 0 kémbun U zivistan ji mirin
bu. Ev nizama xwezayé li ser esasé pésketina xwe ya péwist di
ayin 0 cejnén wan de xuya dibu. Ev rituel u listokén sahiyé di
biraninén wan de pés ketin heta ku tirs bi rézgirtina ji hézén
xwezayé re tevlihev bu. Bi vi rengi, duayén barané, ayina adani 0
listikén jiyan-miriné derketin holé.

Mirovén Sahiyé; Teékiliyén hilberiné, ol, efsan, cejn, teqlid
huner, her ¢cendi cewheré xwe pir hovane be ji, bi hev ve girédayi
ne. Ev péwendiya di destpéka sahiyé de dertniya ¢canda listiké u
tékiliyén ku mirov bi xwezayé re saz dike pék tine. Ew listikek e
ku ji héla nécirvaneki ve té teqlidkirin ku cermé ajaleki li xwe
dike da ku diyar bike dema ji néciré vedigere nécira xwe ¢cawa
kiriye.
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Sahi an ji civakibuna huneré 0 taybetmendiya xwemalbuna gel
rastiyeke ku nayé inkarkirin. Kesén li gada sahiyé xwe di huneré
de dibinin dikarin ji hest 0 ramanén xwe bipirsin. Ew dikarin xwe
li vir bibinin U xeyal bikin; Ew dikarin iro xwe bibinin 0 dehatuya
xwe xeyal bikin. Lewma mirov; ew ne bi tené dikarin xwe U yén
din ji nas bikin, her weha dikarin pénase bikin. Sahi U civakibuna
huneré ji me re dibe alikar ku li suna ku em li bendé bin, em
dikarin dehatuya xwe ava bikin.

Pisti ku bi kurtasi li ser destpéka huneré u péwendiya di navbera
sahiyé 0 civaké de raweste, mirov dikare bibéje; Huner
berhemeke civaki ye U her tim xwedi wé héza réberiya civakan e.
Vé hézé bi estetizekirina norman bi dest dixe ku beré ji civaké
wergirtiye. Dema em li sosyolojiya Sahiyé an ji Huneré dinérin;
Em dibinin ku pédiviya wé bi hevkariya civaki heye 0 girédana di
navbera hilberiner 0 xeridar de giring e.

Jerzy Grotovsky dibéje: "Stranén kevnesopi weki asansoreke
seretayi kar dikin da ku dakevin lasé insinktueli. Her tim yekitiya
las-stran heye, ¢i cari nabe stranén ku ji pélén jiyané diherikin
qut bibin."

Ew mirové sahi afirandi, ku merasim, rédresm, dans U stranan bi
kar tine da ku azwerén xwe bicivine da ku ev pélén xwezayi di
civaka sahi de derbikevin holé. Mirové sahiyé ew kes e ku dizane
xwe tér bike, bi xwezayé re xwedi tékiliyek hevréz U rasterast e.
Ev rewsa hismendiya mirové sahiyé di civaké de exlag U wijdan
afirand 0 baweri, cand U tékiliyén mirové sahiyé bi xweza U bi
xwezaya xwe re derxist holé. Mirovén sahiyé di merasimén oli de
li ser zayin, mirin 0 vejina xwedayan di diroka mirovahiyé de
stran gotine G dilan girtine. Carinan dema di candin U diratiné de
stran digotin. Dema ku bukabarané hat, bi navé xwe sahi li dar
xistin; di van sahiyan de li ser sifreyén zerfet, sérebuk an ji
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potlagén ku di van sahiyan de hatibun danin bi hev re xwarin
dixwarin u ji bo spasiya xwezayé diyari dikirin. Di dema ¢andin U
diratiné de cejnén girseyi li dar dixistin, awaz ji xwezayé re
digotin, dilan digirtin, hatina biharé piroz dikirin, sin digirtin, li
cokén xwe dixistin, cejn piroz dikirin U bi demé re di heman
tarixan de bi heman rengi hat dest pé dikirin. Canda sahiyé ya ku
di van merasimén réuresmé de sin bu, bi demé re pés ket U gihist
potansiyela xwe ya heyi.

“Zipim zipedar im
Ku bibarim xwes bihar im
Ku nebarim sermadar im.”

Her miletek bi séweyeki U bi rétresmén li gori baweriyén xwe yén
dini u rituelén xwe péswaziyé li hatina sala na 0 biharé dikin.
Carsema Zipa ji yek ji wan rituel U sahiyan e. Diyarkirina vé
kevnesopiya ku di her wari de sopa rabirduyeke kevnar di
hundiré xwe de radiwestine, ne hésan e. Kevnesopi bétir li
gundén Dérsimé, Amede, Elihé, Sirnexé U li der dora Mérdiné té
pirozkirin. Ji xeyni wan, li Rojhilaté 0 li Azerbaycané ji heman
form derdikeve hemberi me. Navé vé kevnosipéyé ji li gori hin
heréman diguhere, yén ku bi navén Qere Carsem, Carsema Res,
Carseme Sai, Qere Carsema Zipikan U Axir Carsembayé ji piroz
dikin hene.
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Carsema Zipa kevnesopiyek e ku beri Newrozé té pirozkirin. 3
carsem hene, her carsemek celebek dikeve: Celeba hewayé,
celeba avé u celeba axé. Di van rojan de danuk téne kelandin u
belavkirin. Danuk té wé wateyé ku mirov spasiya xwe ya li
hember xwezayé tine ziman U xweza gava biharé diafirine mirov
bi sahiya xwe pé re dibe alikar. Ev yek tékiliya me ya bi xwezayé
re nigsan dide.

Li Azerbaycané sahiya Carsema Zipa bi navé Axir Carsemé té
pirozkirin 4 mina cejné té qgalkirin. Nofal Shirinov di gotara xwe
de, der heqé Carsema Zipa de van agahiyan parve dike.

Listokén ku di cejna Carsema Axé de té listin ji wan a heri navdar
listoka Kose ye.

Gelek karekterén Newrozé ji hene ku béyi wan Newroz nabe.
Kose, Kecgel u Bizin ji wan karekteran in. Ev karekter di cewhera
xwe de paki U nepakiyé sembolize dikin. Ji kesén em bi wan re
axivin ji diyar bu ku ev karekter bi demé re ji cewhera xwe dur
ketine U ketine formeke nujen. Bi demé re cil U bergén ku
karekter li xwe dikin guherine 0 li gori demé li ser sanoyé hin
tistén din ji hatine zédekirin.
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Sadiq Uskan di pirtuka xwe da der heqé Carsema Zipa de van
agahiyan dide:

Di Qere Carsemé da bela diniqu¢ine mirovan U wan bi ser hev da
dehf dide. Ji ber ku di 10é Adaré da, piré (li héréma Sirnex piré
wek Sahmaran ji té pénasekirin) dice mala bavé xwe U heta pisti
hefteyeké vegere mala xwe, li her deré welét dibe béyomi. Divé,
heta ku piré vegere malé, her kes li xwe migate be U kesek ji xwe
re tesgeleyeké dernexe.

Di pirtuka Ekrad de der heqgé Carsema Zipan de ev tist hatine
gotin:

Di baweriya wan de wisa ye ku her c¢i kesé wé rojé c¢i kari bike
heta saleké di wi kari de dimine U berdewam dike. Di rojén
cejnan de, adet e ku mezin 0 bigukén wan heliné ¢édikin u her
mirovén ku digel hevdu ast dibin U bi hev re xeber didin. Heta sé
rojan dicine zomén hevdu. Di cejna Xidir Nebi de mirovén maqul,
“eydani U xelatén cejné U bexsisan didine bigcukan U zarok ji bo
cejna Xidir Nebi li malan digerin, pere u yan ji féki, illeh tisteki
didine zarokan.

Mehdi Zana di pirtuka xwe ya bi navé “Bekle Diyarbakir” de bi
taybeti li ser Carsema Zipa disekine U besek bi navé “Kara
Carsamlar” di pirtuké de cih digire.

Bi taybeti di rojén Newrozé de; “Silvan di nav Gulan U Carsemén
Res de cuda ye. Ma gelé Farqginé li ¢iyayan, li baxgeyan, li ber
kaniyan biharé péswazi nakin? Di biraninén min de ¢avkaniyek
cuda ya kéf u hesté diafirine.”

Di berbanga wé rojé de, yani beri ku roj derbikeve, her kes radibu

U li gor baweriyan bi sikandina iskanek an ji cerikeké di camén
xaniyan de disikandin bo silava rojé.
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Tisteki din & balkés li ser kevnesopiya vé rojé ew bu ku seré sibé
her malbatek li gori baweriyén xwe qgeftek poré hev jé dikirin. Ev
yek her Carsema Res dubare dibu. Dema ku ev kar temam dibun,
erzaq U xwarinén ku évaré amade dikirin, li hesp, ker U héstiran
dihatin barkirin, her kesi cil U bergén xwe yén heri xwes li xwe
dikirin u dicun cihé ku ji bo seyrané hatibu diyarkirin.

Carsema Zipa wek ku li jor ji hat galkirin, hefteya dawiya Sibaté
dest pé dike U di adaré de beriya Newrozé digede. Di vé projeyé
de ji me xwest ku em sahiya Carsema Zipa bi sahiyek din re giré
bidin. Di vé projeyé de Mina Forma Carsema Zipa, forma Miré
Miran ji hatiye jibirkirin. Me ji di vé projéyé de niyet kir ku sahiya
Carsema Zipa mina cejneki piroz bikin. Di vé sahiyé de me rituela
Miré Miran ji bi kar ani U lehengén di Miré Miran de cih digirin me
di sahiya xwe de bi cih kir.
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Amadekari té spartin bo lijneyeke taybet U di wé roja diyarkiri de
xelk ji bajér derdikevin dicin ciyé ku rétaresim weé lé pék bé. Mirek
dice ser texti 0 nedim U pasevan bo wi tén tayinkirin. Mir wek ku
li ser kereki birane li ser gayeki radiné U diwana wi U hin mirov
refagati wi dikin, dicin ciyé c¢cadir 0 diwan lé hatine danin, her
weha danuk li ser égir in. Kesén ketine dilgé mih 0 bizinan, bi
diréjiya sahiyé ku sé rojan didome, rola van heywanan dilizin.
Mir, béyi ku kes jé bipirse té itaatkirin; heta ew bacé ji li xelké
dibire, li wir bin, ne li wir bin. Ew heta ku saleke din xelefé wi té
tayinkirin xwediyé vé nasnavi ye. Ji bo vé mihricané qonaxén
graliyeté dihatin avakirin 0 di kolanén bajér de dihatin
xemilandin U xelk li ser kolanan disekinin ku qralé xwe yé nu
bibinin. Mir li Serginaré, ku pénci kani digihéjin hev u dibe cemé
U di bajari re derbas dibe, li ser texti radine. Li wir, bi desttra grél
gelek cure listik dest pé dikin.

Elladin Secadi di Ansiklopediya Islamé de ew sibandine
“karnaval”é U wé dixe sinifa “listikén kevnesopi yén kurdan”.

Cetoyé Zédo-Yavuz Akkuzu ji di pirtuka “Diroka Sanoya Kurdi” de
li ser vé listiké bi referansa J. Boisé nigas dikin:

“Li Kurdistané beriya hatina sanoya ewrupi yek ji minakén
kevnesopiya kurdi ya performansa Mir Miran an Mihricana Miré
Sas e. Ev performansa geléri ku pir disibe Mihricana Xévikan
(Feast of Fools) a li Ewrupaya serdema navin, li basur G rojhilaté
Kurdistané di destpéka biharé, Newrozé de dihate icrakirin. Li
basuré Kurdistané minakeke nisbeten bas belgekiri ya vé
mihricané ya sala 1920an li Silémaniyé ye.”
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Karakterén ku me di Sahiya xwe de bi kar anin:

Bi réya meqgale u belgeyén cuda u li gori teza G. Sadeghi em & li
vir her karakteré li gori rol 0 cihé wi yé li ser sehné bidin nasin.

Mir Miran (Miré Miran / Miré Sas / Miré Newroze€):

ji héla gel an ji melayeki ve té hilbijartin. Rih u simbéleki sexte bi
rayé wi dizeliginin, kinceki bi qumc¢e U rengureng lé dikin. Di bin
koneki yé ku heri xwesik e, li ser paldankeke pir bilind rudiné.
Ew, karakterén din hildibijére.

Cellad:

ji mihafizan gelek diréjtir in, kinceki sor li xwe dikin 0 kemberén
pehn li ser pista xwe giré didin. Bi boyaxé cavé xwe sor dikin. Her
yek xwedi sur 0 xencereké ye. Li benda emré Mir Miran in.
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Weziré Rasté:

weziré li héla desté rasté disekine, peywirdaré karén séwiri ye.
Nisan 0 madalyonén bicuk li ser kincé wi hene.

Wéziré Cepé:

weziré héla desté cepé ye. Karén heneki 0 kenewer dike. Kincén
bas li xwe dike 0 li ser singé wi eynikén bigcuk hene.
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U ji xeyni wan me di sahiya xwe de temsiliyeta xwezayé li ser
lehenga Piré 0 temsiliyeta xirabiyé ji disa li ser lehengeki din
Pireboké de da.

Pirejin (Pire Jir):

Piré weke kesayeteke rasterast bi xwezayé re tékiliyeké saz dike
a li gori xwezayé tev digere, té pénasekirin. Ew mirové biaqil e ku
dizane kengé tov bicine. Kesé ku di buyerén civaki de
dadmendiyé dabin dike U jé té séwirkirin ew e. Piré té wateya
mirové ku dizane zaniné ji bo basi U rastiyé bi kar bine. Di listika
Miré Miran de wek séwirmendé mir derdikeve pésberi me.
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Pirebok:

Dema em zarokén Kurdan picuk bun, malbatén me bi vi karakteri
em ditirsandin. Dema em ne li gor daxwaza wan tev digeriyan
digotin; wé Pirebok were we ji xwe re bibe. Karakteré ku tevahiya
bedena wi ji poran pék té té teswirkirin. Li gor kevnesopiyé té
gotin ku heke tu Pirebokek bibini 0 derziyek di bin pésira wé ya
rasté re dacikini ew dibe koleyé te. Heta tu wé derziyé dernexi
ew her tim li ber te dimine 0 nage dereké. Ev karekteré xeyali,
tirsa ku mirovahiyé ji civaka neolitik ve hilgirtiye U aniye vé rojé
temsil dike. Di ayin U jiyana rojane ya Kurdan de mirov dikare
rasti vi karakteri were. Di kevnesopiya Carsema Zipa de, ew weki
ruheki xerab té ditin 0 dibe ku zayina dayika xweza bixe
xetereyé. Ji ber wé ji hewil didin bi lidarxistina sahi u
dengderxistinan da ku wé dur bixin 0 ziraré nede xweza U
mirovan. Bi vi awayi minetdariya xwe ji xwezayé re tinin ziman 0 ji
tirsa xwe dur dikevin.
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iro, edebiyateke navneteweyi ya pir dewlemend derketiye holé
ku li ser mirata ¢andi weki amureké ji bo afirandina aidiyet G
hevgirtiné li dora pirsgiréka nasnameyé nigas dike. Li gori van
lékolinan, mirateya c¢andi rasterast bi afirandin, rewakirin
jinavehilberandina nasname 0 tistén civaki 0 kominal ve girédayi
ye. Ji ber ku tégihistina rabirduya hevpar, ku bingeha avakirina
nasnameyé pék tine di cewher, cih U kevnesopiyén candi yén
weki avahiyén mimari, bermahiyén diroki U her weha vegotinén
devki, hunerén sanoyé u rituelan de cih digire.

Civakek nujen a li ser réya jiyana cejné dikare surprizén nu
biafirine ku kes nikaribe xeyal bike an ji hévi bike. Ev ne xewn 0
utopya ye, & baweriya bi hebuna civakeke xweser 0 azad e u
mafé her civakeké dide ku lihevhatinén xwe yén taybet én civaki
bi xwe hilbijérin. Mirov heta ku ¢alakiyén wan afiriner 0 azad bin,
kéf 0 sahiyé his dikin. Divé civakek bi sahi ji nu ve were
entegrekirina civaké bi rengeki ku ré bide hemi endamén wé ku
bi régezén ku bi kémi ve ji héla kesén din ve téne cavdérikirin,
xweser bijin.

Ev projeya ku bi hevkariya Mordem Huner, Sanesin Performance
0 Nisk Huner pék hati, ev sahi li Mérdin, Elih u Amedé hat
lidarxistin ku bi armanca lékolin U belgekirina forma sahiya
Carsema Zipa ya di ¢canda kurdi de heyi U bi ¢ékirina prototipeké
vejiné.
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”Sanatin dogusunda insanin varolusu ve yazgisi ile ilgili sorulara
yanit arama durtusd énemli rol oynamistir.”

Sanat yasama dokunan bir unsurdur ve yasama dokunan her sey
toplumsallasir. Dayanismayl ve bir aradaligr pekistirir.
Baslangicinda sanat ve senlik i¢ icedir ve birbirinden bagimsiz
dusunulemez. Kurtler de diger halklar gibi yuz yillardir Senlikler,
6zel gunler (dugun, yas vs.), yagmur duasi olan Buka Barang,
Kosegeli, Duzgun Baba, Girnewas, Genimdirun, Carsema Zipa,
Newroz, Seré Salé, Beran berdan, Berxbir vb. rituellerle
yasamislar. Kurtlerde folklor ve s6zlu edebiyatin zengin olusu
senlikli insanin toplumsal yapilarinin temsiliyetinin yani sira
bunun sekillenmesinde de buyuk katkisi olmustur.

Senlikli ilkel insanda her sonun bir baslangi¢c olduguna inanilirdi.
Her olum bir dogum; her dogumda yeni bir o6lumun
hazirlayicisiydil. Nitekim doga da boyleydi. ilkbahar dogum, yaz
¢cogalma, sonbahar yaslanma-eksilme, kis ise 6lumdd. Doganin
bu zorunlu gelisimine dayali duzeni onlarin ritiel ve senliklerine
yansirdi. Bu senlikli oyun ve ritueller doga guclerine olan
sayglyla karisik korkuya kadar gelisti belleklerinde. Boylece
yagmur dualari, bolluk toérenleri, 6lme-dirilme oyunlari ortaya
cikti.

Senlikli insanda; uretim iligkileri, din, bayu, senlik, taklit ve ¢ok
ilkel bir nitelikte de olsa sanat i¢ icedir. Senligin baslangicindaki
bu i¢ icelik oyun kulturu ve insanin dogayla kurdugu iliskilerin
6zUnU olusturur. Nitekim avini nasil avladigini anlatmak igin
hayvan postunu giyen avcinin taklit yoluyla yaptigi sey de bir
oyundur.
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Senlik ya da sanatin toplumsalligi ve halka ait olma o6zelligi
yadsinamaz bir gercektir. Senlik alaninda sanatin ig¢inde
kendilerini goren kisiler duygu ve dusuncelerini
sorgulayabilirler. Kendilerini burada gorup, hayal edebilirler;
kendilerini bugunde gorap vyarinlarini kurgulayabilirler. Bu
nedenle insanlar; kendilerini ve digerlerini tanimakla kalmayip
ayni zamanda tanimlayabilirler. Senlik ve sanatin toplumsalligi
bize gelecegimizi beklemek yerine onu kurmakta, insa etmekte
yardimci olurlar.

Sanatin ¢ikis noktasinin senlikle ve toplumla olan bagina kisa
degindikten sonra sunu soylemek mumkundur; sanat toplumsal
bir aretimdir ve her zaman toplumlari yonlendirici gucu vardir.
Bu gucu zaten toplumdan aldigi normlari estetize ederek
gerceklestirir. Senligin ya da Sanatin sosyolojisine baktigimizda;
toplumsal is birligi gerektiren ve uretici ve tuketici arasinda
baglantinin zorunlu oldugunu goéruruz.

“Geleneksel sarkilar icgudusel bedene inmek icin ilkel bir
asansor gorevi gorur. Her zaman sarkl beden batanlugu var, asla
beden icinde akan yasamin itkilerinden kopuk sarkilar soz
konusu olamaz.” der Jerzy Grotovsky

Senlikli toplumda bu dogal itkilerin ortaya c¢ikabilmesi icin
itkilerini harekete geciren toren, rituel, dans ve sarkiyi kullanan
senlikli insani vyaratti. Senlikli insan kendine yetmeyi bilen,
dogayla uyumlu ve dogrudan iliski kuran insandir. Senlikli
insanin bu farkindalik hali toplumda ahlak ve vicdani yaratti ve
senlikli insanin inanci, kultara, dogayla ve kendi dogasiyla
kurdugu iliskileri ortaya c¢ikardi. Senlikli insan dinsel torenlerde
insanlik tarihi boyunca tanrilarin dogum, o6lum ve vyeniden
dirilislerini konu alan ezgiler soyledi, dans etti. Kimi zaman ekip
bicerken sarkilar soyledi. Bukabarané geldiginde adina senlikler
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duzenledi; bu senliklerde kurulan zerfet, sérebuk ya da potlag
sofralarinda birlikte yemekler yedi ve dogaya tesekkur igin
adaklar sundu. Ekim ve bicme zamanlarinda topluca senlikler
duzenleyip dogaya ezgiler dizdi, danslar etti, baharin gelisini
kutladi, yas tuttu dizleri dovdu, bayram kutladi ve bunlar zamanla
ayni tarihlerde ayni sekilde tekrarlanacak bicime girdi. iste bu
ritel torenlerde filizlenen senlik kulttra zamanla geliserek bu
gunku potansiyeline ulasti.

“Zipim zipedar im
Ku bibarim xwes bihar im
Ku nebarim sermadar im.”

Her millet yeni yilin ve baharin gelisini kendine has bir sekilde,
kendi dini inan¢ ve rituelleriyle karsilar. Carsema Zipa da bu
ritiellerden ve kutlamalardan biridir. Her yoénuyle kadim bir
gecmisin izlerini tasiyan bu gelenegi tanimlamak kolay olmasa
da bu gelenek daha cok Dersim, Diyarbakir, Batman, Sirnak ve
Mardin cevresindeki koylerde kutlaniyor. Bunlarin disinda
Dogu'da Azerbaycan'da da ayni form karsimiza cikiyor. Bu
gelenegin adi Qarecarsem, Carsema Res, Carsema Sai, Qare
Carsema Zipikan ve Axir Carsemba gibi bolgelere gore
degismektedir.
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Carsema Zipa, Yeni Yil 6éncesinde kutlanan bir gelenektir. Ug
carsamba boyunca kutlanir ve her Carsamba bir cemre duser:
havaya, suya ve topraga. Bu gunlerde, insanlar danuk kaynatip
dagitirlar. Danuk, insanlarin dogaya olan sukranlarini ifade
etmeleri ve doganin bahari yarattiginda insanlarin neseleriyle
ona yardimci olmalari anlamina gelir. Bu gelenek, dogayla olan
iliskimizi ve ona duydugumuz minneti gdsterir.

Nofal Shirinov makalesinde Carsama Zipa ile ilgili bu bilgiyi
paylasiyor.

"Axir Cargsambasi boyunca oynanan oyunlarin en meshuru Kose
oyunudur. Pek c¢ok Newroz karakteri var ki onlarsiz newroz
olamaz. Kose, Kecel ve Keci de bu karakterler arasinda yer aliyor.
Bu karakterler dogadaki safligr ve kirliligi sembolize eder.
Konustugumuz kisiler de bu karakterlerin zamanla kendi
dogalarindan uzaklasarak modern bir forma buruanduklerini
acikca dile getirdiler. Zamanla karakterlerin giydigi kiyafetler
degismis ve tiyatroya baska seyler de eklenmistir.”
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Sadiq Uskan kitabinda Carsema Zipa hakkinda ise su bilgileri
veriyor:

""Cargsamba gunu koétuacual ruhlar insanlari tedirgin ediyor ve
onlari birbirine itiyor. Bu nedenle 10 Mart'ta yasli kadin (Sirnex
bolgesinde Sahmaran olarak da tanimlaniyor) babasinin evine
gider ve bir hafta sonra eve donene kadar ulkenin her yerinde
huzursuzluk bas gosterir. Yasli kadin evine ddonene kadar herkes
kendi basinin ¢aresine baksin, kimse sorun ¢ikarmasin.”

Ekrad'in kitabinda Carsema Zipa hakkinda soyle deniyor:

"Bir insan o gun ne yaparsa yapsin, bir yil o iste kalip devam
edecegine inanirlar. Bayramlarda buyuklerin ve kuguklerin
ziyafet vermesi, bir arada bulunan kdaslerin barismasi ve
birbirleriyle konusmasi adettendir. U¢ gune kadar birbirlerinin
bahcelerine gidiyorlar. Xidirnebi bayraminda makul insanlar
"kucuklere hediyeler, bahsisler verirler ve ¢cocuklar da Xidirnebi
bayrami i¢cin ev ev gezerler ve ¢gocuklara para, meyve veya baska
bir sey verirler.”

Mehdi Zana, Bekle Diyarbakir adli kitabinda 6zellikle Chargsema
Zipa'ya odaklaniyor ve kitapta "Kara Carsamlar" adli bir bolume
yer veriyor.

Hele Newroz gunlerinde; Gulan’larda, Kara Carsambalar'da bir
baskadir Silvan. Tepelerde, bahcgelerde, cesme baslarinda Silvan
halkinin bahari karsilamasi yok mu; o anilarimda ayri bir zevk,
ayri bir duygu kaynagini olusturuyor.

O gunun safaginda, yani gunes daha dogmadan herkes kalkar,

inanglara uygun olarak evlerin pencerelerinde ya bir bardak ya
da bir testi kirarak ganu karsilardi.

2
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Bu geleneksel formun baska bir ilgin¢ tarafi da, gunun safak
sokumunde her ailenin kendi icinde, inang¢lara uygun olarak
birbirlerinin saclarindan birer tutam kesmesiydi. Her Kara
Carsamba gununde bu tekrarlanirdi. Bu igler bitirilince de,
aksamdan hazirlanan erzaklar ve yemekler atlara, eseklere ve
katirlara yuklenir, herkes en guzel elbiselerini giyer, piknik ic¢in
kararlastirilan yere dogru yola cikilirdi.

Carsema Zipa yukarida da belirttigimiz gibi Subat ayinin sonunda
baslayip Mart ayinda Newroz'dan 6énce sona ermektedir. Bu
projede ise Carsema Zipa senligini baska bir oyun gelenegdi olan
Miré Miran ile baglamak istedik. Carsema Zipa formu gibi Miré
Miran formu da unutulmus bir gelenektir. Proje kapsaminda
Carsema Zipa'yl kutlarken ayni zamanda Miré Miran’i da
kutlamayr amacladik.
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Her sene ayni tarihlerde kutlanan Mire Miran’ da karakterler o yil
secilen oyuynculara teslim edilir ve belirlenen gunde insanlar
sehirden ayrilarak senligin yapilacagi yere giderler. Tahta bir
prens ¢ikar ve onun icin muhafizlar ve yardimcilar atanir. "Prens”,
bir boganin Uzerinde oturuyormus gibi sisman bir esegin
Uzerinde oturmaktadir ve bazi kisiler ona eslik ederek cadirin ve
avlunun kuruldugu yere giderler ve Danuk atese verilir. Ug gun
suren festivalde koyun ve kecilere merakli insanlar bu
hayvanlarin rolund oynuyor. "Prens"e kimse onu sorgulamadan
itaat edilir; Hatta orada olsalar da olmasalar da insanlardan vergi
bile aliyor. Gelecek yil halefi atanincaya kadar bu unvanin
sahibidir. Bu festival i¢cin kraliyet sahneleri insa edilmis, sehrin
sokaklari suslenmis ve insanlar yeni krallarini goérmek igin
sokaklarda durmuslardir. Sehzade, elli pinarin bulusup sehrin
icinden gecen nehre donustugu Sercinar'da tahtina oturuyor.
Burada kralin izniyle ¢esitli oyunlar oynanir.

Elladin Secadi, islam Ansiklopedisi'nde "karnaval" benzetmesini
kullaniyor ve bunu "geleneksel Kurt oyunlari" sinifina koyuyor.

Cetoye Zédo-Yavuz Akkuzu da "Kurt Tiyatro Tarihi" kitabinda J.
Bois'ten hareketle bu oyunu sdyle anlatiyor:

"Avrupa tiyatrosunun gelmesinden &6nce Kuardistan'da Kurt
performans geleneginin o6rneklerinden biri Mir Miran ya da
Mihricana Mire Sas'tir. Ortacag Avrupa'sindaki Deliler Bayrami'na
¢cok benzeyen bu populer gosteri, baharin baslangici olan
Newroz'da Kurdistan'in guney ve dogusunda sahnelendi. Guney
Kurdistan'da 1920'deki bu festivalin nispeten iyi belgelenmis bir
Ornegi Suleymaniye'dedir.”

2
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Senligimizde Kullandigimiz Karakterler:

Farkli makale ve belgeler uzerinden G. Sadeghi'nin tezine goére
her karakteri roline ve sahnedeki yerine gore tanitacagiz.

Mir Miran (Sehzadeler Kral/Sagkin Kral/Newroz Krali):

Halk ya da bir din adami tarafindan secilir. Yuzunu sakal ve
takma sakal suslUyor ve rengarenk bir elbise giyiyor. Cok yuksek
bir platformda, ¢cok guzel bir c¢adirin altinda oturuyor. Diger
karakterleri o secer.

Cellat:

Korumalardan ¢ok daha uzundurlar, kirmizi gémlek giyerler ve
sirtlarina ince kemerler takarlar. Boyayla gozlerini kirmizi
yapiyorlar. Her birinin bir kilict ve bir hanceri vardir. Prensin
emrini bekliyorlar.
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Sag Vezir:

Sag tarafta duran vezir danisma islerinden sorumludur.
Gomleginin uzerinde kucuk rozetler ve madalyonlar var.

Sol Vezir:

Bu vezir sol tarafta. Komik ve komik seyler yapiyor. iyi kiyafetler
giyiyor ve godgsunde kucuk aynalar bulunmakta.
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Bunlarin disinda Senligimizde Piré kahramaninda doganin
temsilini, bir baska kahraman olan Pirebok'ta ise kotucul ruhun
temsili olarak senligimizde yerini aldi.

Yash Kadin (Pire Jir):

Yasli kadin, dogayla dogrudan iliski kuran ve dogaya uygun
davranan kisi olarak tanimlanir. Ne zaman ekecegini bilen bilge
bir kadindir. Toplumsal olaylarda adaleti saglayan ve danisilan
kisidir. Yasli, bilgiyi iyilik ve hakikat i¢cin nasil kullanacagini bilen
kisi anlamina gelir. Miré Miran oyununda kiralin danigsmani olarak
karsimiza ¢ikiyor.
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Pirebok:

Biz Kurtleri ¢cocukken ailelerimiz bizi bu karakterle korkuturdu.
Biz onlarin istekleri dogrultusunda hareket etmeyince derlerdi ki;
Pirebok gelip seni goturecek. Vucudunun tamami killardan
olusan bir karakter tasvir edilmistir. Gelenede gore, Pirebok
gorup sag goégsunun altina igne batirirsaniz, o sizin kéleniz olur
denir. O igneyi cikarana kadar hep yaninizda kalir ve size hizmet
eder. Bu kurgusal karakter, insanligin Neolitik toplumdan tasiyip
gunumuze getirdigi korkuyu temsil ediyor. Kurtlerin rittellerinde
ve gunluk yasaminda bu karaktere rastlamak mumkundur.
Carsema Zipa geleneginde kotucul bir ruh olarak goérulur ve
doga ananin bereketini tehlikeye atabilir. Bu nedenle senlikler ve
gosteriler duzenleyerek dogaya ve insana zarar vermesini
engellemeye calisiyorlar. Bu sekilde dogaya olan
minnettarliklarini ifade ederken korkularindan da kacginmis
oluyorlar.
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Gunumuzde kulturel mirasi kimlik meselesi ekseninde, aidiyet ve
beraberlik olusturmak icin bir ara¢ olarak tartisan oldukc¢a zengin
bir uluslararasi literatir olugsmus durumdadir. Bu c¢alismalara
gore, kultarel miras toplumsal ve topluluksal kimliklerin ve
aidiyetlerin olusturulmasi, mesru kilinmasi ve yeniden uretilmesi
ile dogrudan iligkilidir. Cunku kimlik insasinin temelini olusturan
ortak gecmis algisi mimari yapilar, tarihsel anitlarin yani sira
sOzIlu anlatimlar, gosteri sanatlari ve ritueller gibi tarla tarlu
kulturel obje, mekan ve gelenekte somutlasir.

Senlikli yasam yolundaki modern bir toplum, hi¢ kimsenin hayal
ve umut edemedigi yeni surprizler yaratabilir. Bu bir dus ya da
Utopya degil, her toplulugun kendine 6zgu toplumsal
duzenlemelerini se¢me hakkini veren o6zerk ve o6zgur bir
toplumun var olacagina olan inanctir. Faaliyetleri yaratici ve
O6zgur oldugu surece insanlar zevk ve seving duyarlar. Senlikli bir
toplum, butun uyelerinin baskalar tarafindan en asgari bir
bicimde denetlenen araglar yoluyla o6zerk yasama olanak
saglayacak bicimde topluma yeniden kazandirilmasi gerekiyor.

Bu nedenle Mordem Sanat, Sanesin Performans ve Nisk Huner
Kuart kaltarande var olan Cargsema Zipa senlik formunun
arastirilmasi, belgelenmesi ve bu senligin bir prototipinin
olusturularak yeniden canlandirilmasi amaciyla Mardin, Batman
ve Diyarbakir'da senlikler duzenlendi.
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Carsema Zipa Senligi; 6 Mart'ta Mardin’de, 13 Mart’'ta Batman’da,
20 Mart'ta Diyarbakir'da olacak sekilde gerceklesti. Bu tarihler
Mart 2024'un ilk t¢c carsambasidir.

6 Mart Carsamba

Konum: Yalim Mahallesi Efere Meydani
Gundé Mansuriyé Qada Eferé

MARDIN

13 Mart Carsamba
Konum: Karsiyaka Mahallesi 324 Sokak
BATMAN

20 Mart Carsamba
Konum: Sur Anka Dernegi
Lale Sokak No: 30 Sur
DIYARBAKIR



3] ———— 44 cargema zipa

“The urge to seek answers about one's own existence and destiny
played an important role in the birth of art.”

Art is an element that touches life, and everything that touches
life becomes social. It reinforces solidarity and unity. In the
beginning, art and festivity are intertwined and cannot be
considered independent of each other. The Kurds, like other
societies, have lived for centuries with festivals, special
occasions and celebrations such as Buka Barané, Kosegeli,
Duzgun Baba, Girnewas, Genimdirun, Carsema Zipa, Newroz,
Seré Salé, Beran Berdan and Berxbir. The richness of folklore and
oral literature of the Kurds has contributed greatly to the shaping
and representation of the social structures of the festive society.

In festive primitive society, it was believed that every end was a
beginning. Every death was a birth; every birth was a preparation
to a new death. After all, nature was like that, too. Spring meant
birth, summer was growing up, autumn was aging and winter
was death. This order of nature was reflected in their rituals and
festivities. These festive plays and rituals evolved in their
memory with respect and fear for the nature forces. So the rain
prayers, the ceremonies of abundance, the plays of death and
resurrection came up.

In the festive society; production relations, religion, magic,
festivity, imitation and art are intertwined. That unity has formed
the essence of play culture and human relations with nature. As a
matter of fact, what the hunter in a fur does through imitating to
tell how he hunts his prey is also a play.

e
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It is an undeniable fact that festivity and art are social and
belong to the public. People who perform artistic activities in
the festive area can question their feelings and thoughts.
Therefore, people can not only know themselves and others, but
also identify themselves and their environment. The sociality of
festivity and art help us build the future rather than waiting for
it.

Having briefly mentioned the relationship between the starting
point of art and festive society, it is possible to say that art is a
social production and it always has the power to guide societies.
It achieves this power by aestheticizing the norms it already
takes from society. When we examine the sociology of the
festivity or the arts; we see that connection between the
producer and the consumer and social cooperation is necessary.

“Traditional songs serve as a primitive elevator to descend into
the instinctive body. There is always song body integrity, there
can never be songs detached from the thrusts of life flowing in
the body.” -Jerzy Grovotsky

In the festive society, ceremonies, rituals, dances and songs
were used to activate these natural impulses to emerge. The
festive human is self-contained, in harmony with nature and
directly related to nature. This state of awareness of the festive
human has created morality and conscience in society, and as a
result, the belief of the festive human has created relations with
culture and his own nature. The festive human sang melodies
about birth, death and resurrection of gods and danced at
religious ceremonies throughout human history. Sometimes he
sang songs while cultivating. When Bukabarané came, they
organized festivities on its behalf; at these festivities, they ate
meals together at the zerfet, sérebuk and potlac tables, and

32
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offered vows to express their gratitude towards nature. During
the cultivating times, they organized festivities collectively and
sang songs for nature, mourned, danced, celebrated the arrival
of spring. Over time, these events took form by repeating in the
same way and on the same dates. The festival culture that
sprouted in these ritual ceremonies has gradually developed and
reached its potential today.

“Zipim zipedar im
Ku bibarim xwes bihar im
Ku nebarim sermadar im.”

Each nation welcomes the new year and spring with its own
religious beliefs and rituals. The Carsema Zipa is one of these
rituals. Although it is not easy to define this tradition, which
bears the traces of an ancient past in every way, this tradition is
mostly celebrated in the villages around Dersim, Diyarbakir,
Batman, Sirnak and Mardin. Apart from these, the same form
appears in Azerbaijan. The name of this tradition (Qarecarsem,
Carsema Res, Carsema Sai, Qare Carsema Zipikan ve Axir
Carsemba) varies from region to region.
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The Carsema Zipa is celebrated before the New Yearfor three
Wednesdays and a cemre (heat) falls on each Wednesday: into
the air, into the water and into the soil. These days, people boil
and disperse danuk. Danuk refers to their gratitude to nature and
to helping nature create a new spring with joy and happiness.
This tradition is importatnt to reveal our relationship with nature
and to express the thankfullness they feel for it.

Nofal Shirinov shares the following information about Carsema
Zipa in an article.

“Kose is the most famous of the games played throughout Axir
Carsamba. There are many characters of Newroz that without
them there can be no newroz. Kése, Kecel and Kegi are among
these characters. These characters symbolize purity and
pollution in nature. The people we spoke to clearly stated that
these characters have taken a modern form by separating from
their own nature. Over time, the clothes they wore changed and
they were added to the theater with other things.”
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Sadiq Uskan gives the following information about Carsema Zipa
in his book:

"On Wednesday, evil spirits make people uneasy and set them
against each other. For that reason, the old woman (wise, mother
nature) goes to her father's house on 10th of March and
thatcauses disturbance all over the country. Let everyone take
care of themselves until the old woman returns home, let no one
cause trouble.”

In Ekrad's book, about Carsema Zipa:

It is believed that whatever a person does that day, they will
stick at that business for a year. It is customary for the elderly
and the young to feast on the holidays and to reconcile those
who are not on speaking term. They go to each other's gardens
for three days. On the Xidirnebi holiday, reasonable people give
gifts, tips to the little ones, and the children go home for the
Xidirnebi holiday and they are givenmoney, fruit or something
else.

Mehdi Zana paticularly focuses on Carsema Zipa in his book
called Bekle Diyarbakir, including asection named "Black
Wednesdays"

""Especially on Newroz days, in Gulan (May), on the Black
Wednesdays Silvan looks amazing and different. Meeting spring
in the hills, in the gardens, at fountains is a source of pleasure in
my memories.

At the dawn of that day, everyone gets up before the sun rise up

and welcomes the day by either breaking a glass or a jug in front
of the window.

e
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Another interesting aspect of this traditional form was that at
dawn each family members cut a pinch of each other's hair. This
was repeated every Black Wednesday. When these things were
finished, supplies and meals that prepared last night were
loaded on horses, donkeys and mules. Everyone wore their best
clothes and headed towards the agreed place for a picnic.”

As we mentioned above, Carsema Zipa starts at the end of
February and ends before Newroz in March. In this project, we
wanted to link the Carsema Zipa festival with another play
tradition, Miré Miran. As Carsema Zipa, the Miran is a forgotten
tradition play form, as well. Within the scope of the project, we
aimed to celebrate both Carsema Zipa and Miré Miran.
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In Mire Miran, celebrated on the same date every year, the
characters are handed over to the selected players that year and
on the appointed day, people leave the city and go to the venue
of the festival. A prince ascends to the throne and guards and
helpers are appointed for him. "The prince" sits on a fat donkey
as if he were sitting on a bull, and some people accompany him
to the place where the tent has already been set up, and Danuk
is set on fire. In the three-day festival, people who are curious
about sheep and goats play the role of these animals. "The
prince" is obeyed without question by anyone; he can tax the
people even they are not there. He is the owner of this title until
his successor is appointed next year. For this festival, royal
scenes are built, the streets of the city are decorated, and people
stop in the streets to see their new king. Sehzade sits on his
throne in the Sercinar, where fifty springs meet and turn into a
river running through the city. Various plays are staged here with
the permission of the king.

Elladin Secadi uses the analogy of "carnival" in the Encyclopedia
of Islam and puts it in the class of "Traditional Kurdish plays."

Yavuz Akkuzu, refering to J. Bois' researches on the subject,
describes this play in his book, "Kurdish Theatre History," as
follows:

“One of the examples of Kurdish performance tradition in
Kurdistan before the arrival of the "European theatre is Miré
Miran ( Mihricana Mira). This popular show, very similar to the
Madman's Day in Medieval Europe, was staged in the south and
east of Kurdistan on Newroz day. A relatively well-documented
example of this festival, held in 1920 in Southern Kurdistan, is in

Suleymaniye.”
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The characters we use in our festival:

According to G. Sadeghi's thesis on this play, we will introduce
each character according to their roles and their place in the
scene.

Mir Miran (King of Shehzades/The Puzzled King/ King of
Newroz):

Elected by the people or by a cleric. He adorns her face with a
beard and wears a colorful dress. He sits on a very high platform,
under a very beautiful tent. He chooses the other characters.

Executioners:

They are much longer than guards, wear red shirts and wear thin
belts on their backs. They color their eyes in red. Each has a
sword and a dagger. They are waiting for the prince's order.
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The Right Vizier:

The vizier on the right is responsible for the consulting work.
There are small badges and medallions on his shirt.

The Left Vizier:

The vizier on the left does funny and funny things. He wears
good clothes and has small mirrors on his chest.
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Apart from these, Pire, which is the representation of nature and
Pirebok, which is the representation of the evil spirit, also took
their places in our festival.

Old Woman (Pire Jir):

The old woman is defined as the person who directly relates to
nature and acts in accordance with nature. She is a wise woman
who knows when to sow. She is the one who ensures and is
consulted on social events. The elder means the one who knows
how to use knowledge for good and truth. Pire Jir appears as the
king's adviser in the play of Miré Miran.
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Pirebok:

When we Kurds misbehaved as children, our families scared us
with this character. “Pirebok will come and take you.” they would
say. Her entire body is depicted as a character composed of
hairs. According to tradition, if you see Pirebok and put a needle
under her right breast, she becomes your slave. She always stays
with you serve you as you wish until you remove the needle. This
fictional character represents the fear that humanity has carried
from the Neolithic society to the present day. It is possible to
encounter this character in the rituals and daily life of the Kurds.
In Carsema Zipa tradition, Pirebok is considered as an evil spirit
who can jeopardize the blessing of the mother nature. For this
reason, they are trying to prevent Pirebok from harming nature
and human by organizing festivities and demonstrations. In this
way, they avoid their fears while expressing their gratitude to
nature.
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Today, a very rich international literature, discussing cultural
heritage as a tool for creating sense of belonging and
togetherness on the basis of the identity matter, has been
formed. According to these studies, cultural heritage is directly
related to the creation, legitimization and reproduction of social
and communal identities. For, the common perception of the
past, which forms the basis of identity construction, manifests
itself in wvarious cultural objects and traditions such as
architectural structures and historical monuments, as well as oral
narratives, performing arts and rituals.

A modern society, moving on the path of festive life, can create
new surprises that no one can imagine of or hope for. This is not
a dream or utopia, but a belief that an autonomous and free
society which gives each community the right to choose its own
social arrangements can exist. As long as their activities are
creative and free, people enjoy and rejoice. A festive society
needs to be restructured in such a way as to allow autonomous
living through means in which all its members are minimally
supervised by others.

For this reason, Mordem Sanat, Sanesin Performance and Nisk
Huner organized festivals in Mardin, Batman and Diyarbakir with
the purpose of researching, documenting, building a prototype
and reviving Carsema Zipa’s festival form.
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Carsema Zipa Festival took place on March 6 in Mardin, March 13
in Batman, and March 20 in Diyarbakir. These dates are the first
three Wednesdays of March 2024.

Wednesday, March 6

location: Yalim Mahallesi Efere Meydani
Gundé Mansuriyé Qada Eferé

MARDIN

Wednesday, March 13
location: Karsiyaka Mahallesi 324 Sokak
BATMAN

Wednesday, March 20
location: Sur Anka Dernegi
Lale Sokak No: 30 Sur
DIYARBAKIR



-Sadiqg Uskan - Payizxeér
-Mehdi Zana - Bekle Diyarbakir
-Cetoyé Zédo & Yavuz Akkuzu - Diroka Sanoya
Kurdi
-J.L. Moreno - Spontanite Tiyatrosu (Piskodrama-
Sosyodrama)
‘Thomas Richards-Grotovski ile Fiziksel Eylemler
Uzerine Calismak
- Ivan illich -Senlikli toplum
-Tiyatro Tarihi - Oscar G. Brockett

‘Vegotinén Devki / S6zlu Anlatilar / Oral narratives

cavkani / kaynakca / sources



wéne / fotograf / photograph

Veysel Secen

wergera ingilizi / ingilizce ¢eviri / english translation

Sedat Arslan



kom / eKip / team

Nunerén Saziyan
Gulan Mizgin Tekin, Egit Firat (Nisk Huner), Recep icen (Sanesin
Performans), Savas Isik, Baris Isik (Mordem Sanat)

Koordinatorén Projeyé
Baran Guven, Cansel Deveci

Alikariya Sahiyé
Pat Atolye - Esin Aslan

Karakteré Miré Miran
Gul Dogan, Fatma Gunes, Pelin Saran, Sehriban Zengin, Yusuf
Deniz, Ramazan Yildirim, Diyar Akat, Muhammed Ali Turfan,
Serdil Tekdag

Koma Erbane
Havin Hazar
Havin Tekes
Pelin tekes

Almina zeybek

Egit Firat (Céker)
Mehmet Sait San (Koordinasyon)
Veysel Segen (Derhéner)



Ferhat Tekin (Kameraman)
Vedat Zengin (Alikaré Derhéneri)
Sait Ozer (Aspéj - Danuk)
Umit Aktas (Alikari)
Sérko Janzem (Alikari)
Erdal Acil (Alikari)
Bekir Arslanhan (Alikari)
Sakine Salvaci (Alikari)
Ercan Piroz Sér (Alikari)
Mehmet Emin Cirik (Alikari)
Dilek Canpolat (Alikari)
Sur Anka Kadin ve Genglik Dernegi (Alikari)
Duriye Erel (Alikari)
Emine Tan (Alikari)
Evin Turhan (Alikarf)
Sumru Yilmaz (Alikari)
Sirin Saglam (Alikarf)
Wedat Ermis (Alikari)
Ozgur Sinan Elik (Alikari)
M. Xelat Ertosi (Alikari)
Yalim Koy Dernegi (Alikari)



spasi / tesekkurler / thanks

Pirtuka Kurdi
Diwan Academy
Batman Yeni Sahne
Tiyatro Rituel
Tuncay Ozel
Erol Saybak
Tezgel
Lens Production
Yaser ‘Eli
Seyid Ehmed Ercin
Aydin Unesi
Usivé Hesoyé Kuli
Berken Bereh
Ayse Olmez Ertekin
Eylem Meleti
Erkan Yasar
Asmin Yasar
Mardin Barosu
Mardin Kesk
Mardin Ses
Omer Gultekin
Kenané Nado
Sezgin Ding¢
Sukran Algul
Erkan Yasar
Asmin Yasar
Mumin Agcakaya












